Example 1. Johannes Tinctoris, example fcdyar de arte contrapunicki 3, ch. 2, illustratinghe permitteduse of parallel fifths in thrgeart counterpoint.
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Example 2. Thomas Morleg, Plaine and Easie Introduction to Practicall Musikéon: Peter Short, 1597),88% .

96 The fecond part.
Thefecondpart, 07
Phi. I vaderltand your meaning, and therefore I praieyoufet downe that example
whichyou promifed.

Ma. Hereitislcrdowne in partition, becaufe youthould the more eafilic perceiue
the conueiance of the parts,

But becaufe I promifed you
tofet downe a vvaie of breaking the plainfong,before I cometofpeake of tvvoe partes
inone, I will give you ancxample

whereby youmay lcam xo brcak

\a wharfc i . S
et ai oot

HMa. ’Cfncme,vvhlchwéxiﬂ‘ épcthe‘fdb&auceofthenotcoﬁhcplam{ong,A MUSIC&| Tl’eaSUI‘eS Of a Renalssance ThEOI’ISt

Phi.. VWhatdoeyou callkeeping the fubftanceéfz note?

ul\é[:nd\ghhi:: 1:1 tlyll;csa;}f;]gtu, youfing either your firft or laft notein the famekey whcrm F ranc h | nus G aﬂ: ur | us ( 1 4 B 15 2 2)

Phi. Ipra ouexpl‘amc ————— -
- that ll'l‘i d ;1 h Zﬁh' -I--T’L
oy i _foqgnotcs whichyou may brcakc thus : ::i*f—‘#i = ‘l;'}‘;‘ "

Ké%rec plame___-_..__ Lk
o 3_ ot %%iﬁd infinite more waies Rob C. WegméRrinceton University)

thus 34 which you may deuife
B I ———— _h to fir your Canon, for

thefe L haue onlie fct downto fhew you what rhe keeping the fubftance of} yournotcls,
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Example 3. Guillaume de Machaut, balladeours me faffa) hypothetical contrapuntal basis, (b) the completed song.
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Example 4. Franchino Gaffuridissa De tous biens plagaactus, mm.dR7: (a) putative contrapuntal bagy the completed Mass section.
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Exampleb. Josquin des Prellissa Une mousse de Bigcay®0, Kyrie I, mm. B16 (a) as it survives, with prominent miragainstminim
movement, and (b) recomposed with more extengea&ihg, to illustrate the compositional choices available to the composer
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Examples. Josquin des Prelrlissa Une mousse de Bigcdy®(, Benedictus, mm.dB2, drawingspecial attention to the cartisnus-based entry in the top &, mm. 1323
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Example7. Examples of unconventional dissonance treatméay and(b) Josquin des Prez

Missa Une mousse de Bisaagéc), (d), and(e Gaffurius,Missa De tous biens playne

Example7 (a) to (d). Josquin des Bg, Missa Une mousse de Bigcdy®0, examples of

the musically effective use of miragainstminim movement.

(b)

(a)

A4
b
A
3

— — mﬁﬁﬂ
3% g
e bl | | 0|
T
T TR * 0|
M M| | YHI
T b [ e
T B T
Y] TTe
| ]
I T
0 | e
SUMY NUNY NN

L TN
AN
]
118
{ 10N
a
I
]
Q1]
IS Nuby
Y. H~

- i

=

e

1 [ _P

N ] TN
e | 11
N T
T \FM‘ H.l b ||
e fr- L
i} N
T
b |

(€)

(d)

(9

ﬂ. O
4N
T | |l
.
ol
|,
* NHH [ T * o\
lHH.
ol ol d 1 T
|
UL I *Iua -
[ 100
|| .---‘ e
o
T | 10
Mu Wl
(Y (Y |
6 { o
e a e
+*% +* F I -
TR Qlll mIn [ 100
mu Rl
ﬂlé
e ol b | QL
MENN IENN LN NEN
e
|HW (Y (YHAR
[ W Wl
A i
%o & T
o M o L
| 10N
TH| Sealll  TR| & -
TT® il R
ST || b ol
L ol
N
1 |1 \EE
ol
T i A
Nkl e Nukul Myl
.. N K.N mE.N .hv
Au@\v @\vs Au@\vs

(b)

o | g
et

—
g— 1

1 | I —

-III lll&
ol A
p! N T
||ﬁ pl | .
\ERE

.AHJ—
QL
1 i
[ Y 1] TT®
\
™
TN TTe
TR
T [ Y
\
Mul |
Ol [« BEb)

=




groundoad)

s (omiddl e

basi

contrapunt al

Example9. Franchino GaffuripMissa De tous biens pldgid90, Gloria, mm. 10107 ,withputat i v e
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Ex. 9 continuedof 4)
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Ex. 9 continued3(of 4)
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Ex. 9 continued4(of 4)



